
PINAKOTHEK DER MODERNE 
PRESS RELEASE 

 

 
 
KÖNIGSKLASSE IV 
CONTEMPORARY ART IN HERRENCHIEMSEE PALACE 
 
18 MAY UNTIL 03 OCTOBER 2018  
AND MID-MAY UNTIL 03 OCTOBER 2019 

CONTEMPORARY ART IN AN EXTRAORDINARY PLACE 
Königsklasse is a series of rotating exhibitions, ongoing since 2013, featuring 

major works of contemporary art at an exceptional location: the famous 

Herrenchiemsee Palace, built on behalf of King Ludwig II, which lies secluded 

on a tree-covered island in Chiemsee, a lake in Bavaria. Due to the Bavarian 

king’s early death, only the main building of the palace was completed. The 

incomplete north wing’s eleven generously proportioned rooms – seldom used 

in the last 135 years – have been transformed into an exhibition space which 

spans two floors, showcasing major works made since the 1960s, chosen from 

the Sammlung Moderne Kunst at the Pinakothek der Moderne, from Museum 

Brandhorst, as well as select private collections. A walk through the exhibition 

makes the acquisitions work of recent decades come alive, presenting vital 

new accessions and featuring outstanding one-off pieces which establish 

desirable new directions for the collection’s future expansion. 

Königsklasse is made in association with the Bayerische 

Staatsgemäldesammlungen and the Bayerische Schlösserverwaltung.  

 
ART ON THE ISLAND: AN ALTERNATIVE TO THE CITY MUSEUM EXPERIENCE 
Königsklasse on Herreninsel expands on and provides an alternative to art 

experiences offered by museums in cities. The works stand in compelling 

dialogue with the incomplete historical architecture and the island’s protected 

natural world. In the space where Ludwig II was unable to complete his 

homage to Baroque palaces, there is room for contemporary art; making 

Herreninsel a place where tradition now meets modernity.  

 

HERRENINSEL: A PLACE FOR INTERNATIONAL EXCHANGE 
Königsklasse, which encompasses the innovative art-education programme 

Königskunde, invites the numerous regional and international visitors to the 

island and palace to join in a discussion about art and art collecting. 

Königsklasse benefits from Herreninsel’s potential for fostering the kind of 

international community spirit and engaging dialogue typically found solely in 

major cities.  
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KÖNIGSKLASSE IV: THE ARTWORKS  
Königsklasse IV exhibits major works by Wolfgang Laib, Arnulf Rainer, 
Jean-Michel Basquiat, Günther Förg, Dan Flavin, On Kawara, Kazuo Shiraga, 
Hans-Jörg Georgi, John Chamberlain, and Andy Warhol. A full room is 

dedicated to each artist. The result is a series of set, concentrated 

presentations in which a key theme from each artist’s work comes to light. 

They examine questions central to the creative process – concerning time and 

space, finitude and continuity, expression and stagnation, the individual and 

society, the present moment and timelessness – thereby establishing spaces 

which reflect the challenges facing the present age.  

 
BLUE CHIP AND ‘ERRING JUNGLE’: CANONICAL WORKS AND OUTSIDER ART 
The list of major artists’ names is strangely unstable. Both canonical works, 

highly valued by the establishment, and outsider art can now be found in the 

internationally renowned and much-visited palace of the ‘Märchenkönig’ (or 

fairy-tale king), who was dethroned on account of his alleged mental illness. 

However, the individual works cannot be unequivocally attributed to one 

category or the other. ‘Almost everything that we are made of comes out of the 

erring jungle. Your relics from antiquity were all once felt out from darkness,’ 

wrote Arnulf Rainer (b. 1929) in his essay ‘Schön und Wahn’ (1967). An entire 

hall is dedicated to Rainer’s crosses, which he has made since the sixties. But 

wasn’t the cross already a desacralized symbol in art when he realized these 

works? What compels the artist to continue expanding this series up to the 

present day?  

And how does it relate to works by Andy Warhol (1928–1987), who tempered 

the ideological conflict that defined the Cold War era by arranging a hammer 

and a sickle in a still life, yet portrayed himself as a ghostly punk in front of a 

black background? The artist had the word figment chiselled onto his grave, 

thereby seeming to suggest that all major visions – whether artistic, political, 

or religious – belong to the realm of utopia. These visions may be figments, but 

if anything, the art now on show in Königsklasse is one of extremes.  

American artist Jean-Michel Basquiat (1960–1988), born to immigrants and 

now a blue chip on the art market, died of an overdose at the age of 27 in 1988. 

Two of his paintings from Museum Brandhorst’s collection can be seen here. 

They highlight Basquiat’s ties with the African, Central American, and 

occidental-Christian roots of his heterogeneous culture. Although the artist 

initially worked in the underground graffiti scene, he strove to break into the 

establishment with his large-scale paintings, because, in the words of hip hop 

pioneer Fab 5 Freddy: ‘Graffiti had become another word for nigger.’  

High and lowbrow, art culturel and art brut also meet in the work of Swiss 

musician and painter Louis Soutter (1871–1942). The exhibition features two 

drawings by the artist; both created in 1940, they are the earliest works in the 

display. The nonconformist was put in a nursing home by his family when he 

was just 51. There he began painting figures – from 1937 often directly with his 
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fingers – on plain paper. Engaged in a primal dance, they appear to drift off in 

ghostly visions of themselves. 

Thanks to loans by Anna and Wolfgang Titze and the Written Art Foundation, 

paintings by Kazuo Shiraga (1924–2008) can be seen here in the artist’s first 

museum showing in Germany to date. Born in Japan, Shiraga was equally 

influenced by his experiences of war and his time spent in Zen monasteries. 

Beginning in the early 1950s, Shiraga would suspend himself from a ceiling 

beam above his work, in order to use his entire body as a brush. The dynamic 

marks made by his feet on the paper or canvas record the human condition of 

being inextricably bound by gravity, material, and time: ‘I want to paint as 

though rushing around a battlefield, exerting myself  to collapse from 

exhaustion,’ said the artist, who at the same time strove to juxtapose an 

experience of power and violence with beauty.  

His compatriot On Kawara (1932–2014) spent more than five decades 

developing his Today series (1966–2013). A total of eight of the works, spanning 

six decades, are on loan in the exhibition. Also known as Date Paintings, they 

record on canvas only the factual date of their creation, selected from the 

endless, disorderly stream of material which washes over us in life. In the 

Today series, the objective stands in conflict with the subjective.  

Hans-Jörg Georgi (b. 1949) pursues his work day by day as well, making 

airplane sculptures. Until 2001 the artist, who has a disability caused by polio, 

transformed paper scraps into elaborate model vehicles, which his caretaker 

would throw out in the evenings. Since 2001, the eccentric sculptor has worked 

alongside other extraordinarily talented disabled artists in Lebenshilfe 

Frankfurt’s special studio, ‘Atelier Goldstein’, founded by Christiane Cuticchio. 

While he entitled the last major installation of his flying objects Das Blöde 

Böse, or The Stupid Evil (in this installation, as well, myriad parts recall a 

swarm of bees, buzzing around in one’s head), he named the installation 

developed for Königsklasse Das Gute (The Good) and recommends absconding 

into outer space with his amply equipped machines.  

The power of major artists lies in their ability to further develop and transform 

their work while preserving a sense of continuity in it. John Chamberlain 
(1927–2011) was always developing innovative new techniques for folding the 

metal sheets which his monumental sculptures are made of. He gave his 

towering chrome objects psyches of their own, manipulating them so that they 

appear to – like individuals – turn towards and support each other, or collapse 

in front of one another. 

In 2016 the Bayerische Staatsgemäldesammlungen was gifted the spectacular 

full installation untitled (to you, Heiner, with admiration and affection), a 1973 

‘barrier’ by Dan Flavin (1933–1996). The installation, stretching sixteen metres 

in its current display, is going on show on Herreninsel for the first time. Flavin 

could not have found a more prosaic material for his art than mounted 

fluorescent tubes, ubiquitous in the industrialized world since the middle of the 

twentieth century. The work’s strict geometric structure, which resists all 
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narrative readings, can be understood in our secular age as a radically 

impersonal response to much older artworks, such as choir screens 

demarcating sacred spaces; however, it also develops its own kind of 

disturbing transcendence, which exists independent of such comparisons.  

Günther Förg does not want his work to elicit such experiences. Paintings by 

Förg from the collection of Michael & Eleonore Stoffel are exhibited here in 

another room. Although his work contains overt references to American 

Minimalists, beginning with Barnett Newman, Förg opposes the movement’s 

more solemn aspects, claiming a less ceremonious attitude. In Förg’s words, 

‘it’s about what you see and nothing more’.  

A tour of Königsklasse begins with a two-part work, mentioned here in 

conclusion: Without Beginning and Without End by Wolfgang Laib, which is 

being acquired for Königsklasse by PIN. Freunde der Pinakothek and by 

International Patrons of the Pinakothek. The work consists of two tiered 

beeswax-sculptures measuring more than four metres high and wide, set 

directly on the floor. They evoke the human desire to build upwards into the 

heavens – not least because Laib refers to them as ziggurats – like the 

fragmented Tower of Babel. But these sculptures are complete, serenely 

proportioned from top to bottom, and thus invite the viewer to experience the 

beauty of possibility.  
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